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bitir introduite le 9 aolt

1893 A la Ville de Bruxelles.

Longitudinal section, and elevation of the Hétel Tassel sub-
mitted to the City of Brussels with the request for a building
permit on 9th August 1893,
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Plans d'origine publiés en 1895. Original plans published in 1895.
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The Horta
Museum,
composed of
Horta's residence
and workshop
side-by-side
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Museum
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Interior of Sagrada Familia Cathedral, Barcelona,
Spain
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origins of modernity and modernism.
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origins of modernity and modernism.

e Modernism

— a term typically associated with the twentieth-century
reaction against realism and romanticism within the arts.
More generally, it is often used to refer to a twentieth-
century belief in the virtues of science, technology and the
planned management of social change.

« Modernity

» refers to a period extending from the late sixteenth and
early seventeenth centuries (in the case of Europe) to
the mid to late twentieth century characterized by the
growth and strengthening of a specific set of social
practices and ways of doing things. It is often
associated with capitalism and notions such as
progress.
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Modernism

— aterm typically associated with the twentieth-century
reaction against realism and romanticism within the arts.
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 Modernity

* refers to a period extending from the late sixteenth and
early seventeenth centuries (in the case of Europe) to
the mid to late twentieth century characterized by the
growth and strengthening of a Specific set of social
practices and ways of doing things. It is often
associated with capitalism and notions such as
progress.
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Victorian Era
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® >> relation of architecture with past

° >> response of architecture to new science

° >> response of architecture to the new public
(social change)




oaladl 3 el d8De <<

yaall alell 3 jleall dlaiu) << o

(Ls.c\-A.\AY\ J.\.uuj\) Laall geaall 3 jlaad) Alain) << o



Victorian Era
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Victorian Era
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New-Classicism

Thomas Jefferson ~ Benjamin Latrobe

Victorian Era seen in England and USA and named after Queen Victoria of England who ruled
between 1837 and 1901
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New-Classicism

New-Classicism

Important names which appeared in this
direction are:

n America: Thomas Jefferson
n England: John Soane

n America and England: Benjamin Henry
| atrobe

n Germany: Karl Friedrich Schinkel



SirJohn Soane

Friedrich Schinkel



Friedrich Schinkel, Royal Guard House, 1817-18
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Friedrich Schinkel, Royal Guard House, 1817-18
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Friedrich Schinkel, Royal Guard House, 1817-18
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Schmkel NatlonaITheater 1818 21
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Schinkel, National Theater, 1818-21
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Schinkel, Altesmuseum Old Museum, 1823-28
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Schinkel, Old Museum, 1823-28

- Stoa (Bl
- Rotunda 4l 4s 1Al

- The order of the columns of the stoa is lonic.
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Schlnkel Charlottenhof Postdam 1829 31

. .)

»—::—.:;:@u”" B S
Greek revival style
picturesque vocabulary of Romanticism.




Sir John Soane Bank of England 1788

The bank security required blank walls.
Soane used clerestory, courtyards, and skylights.
He used a rotunda form with simple and calm decorations.

Large vaults and arches reminds with Piranesi whom he might
have met in Rome.
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Sir John Soane, Private House
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Benjamin Latrobe, US Capitol
(1820-1766) (Benjamin Labtrobe) <« 53Y (yelain
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Benjamin
Latrobe,
Tobacco

Capital
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Corinthian capital and Corncob Capital
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Benjamin Latrobe, Catholic Cathedral,
Baltimore, 1805-18
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Benjamin Latrobe, Catholic Cathedral,
Baltimore, 1805-18
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Benjamin Latrobe, Catholic Cathedral,
Baltimore, 1805-18




Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-




Thomas Jefferson, Virginia State Capitol,
Richmond, VA, 1785-89
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Thomas Jefferson, Virginia State Capitol,
Richmond, VA, 1785-89




Jefferson, University of Virginia, Charlottesville, VA, 1817-26
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26

THOMAS JEFFERSON'SACADEMICALVILLAGE
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Jefferson, University of Virginia, Charlottesville,
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville, VA,
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Charlottesville,

Jefferson, University of Virginia,

26

VA, 1817-
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Jefferson, University of Virginia, Charlottesville,

VA 1817 26 the Rotunda
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlotteswlle
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Jefferson, University of Virginia, Charlottesville,
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Gothic Revival, England,
A. Pugin (1812-1852)

Gothic architecture is the “only correct
expression of the faith, wants, and climate” of
England. (emphasis on meaning, function, and
environmental concerns)
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A. Pugin, Comparison between Medieval cities and 19t" Century citie
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Augustus Pugin, 1812-52

“Contrasts; or, A Parallel
Between the Noble
Edifices of the
Fourteenth and
Fifteenth Centuries, and
Similar Buildings of the
Present Day; Showing
the Present-Day Decay
of Taste” (1836)
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Contrasts; Or, a Paraliel
Between the Nohle
Edifices of the Fourteenth
and Fifteenth Centuries
and Similar Buildings of
the Present Day.

Augustus Welby
Northmore Pugin

Contrasts

Or, A Parallel Between The Noble

Edifices Of The Middie Ages, And

Corresponding Buildings Of The
Present Day
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A. Pugin, Comparison between Medieval cities and 19t" Century citie
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A. Pugin, An image of a city based on Medieval Towns
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Pugin: The True Principles of Pointed
or Christian Architecture (1841)

Two main ideas he emphasized:

* No feature about a building should exist if it does not
answer to: convenience (function), construction, and
propriety (aesthetic value)

* Ornamentation should be there only to enhance the
construction detailing.
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Pugin with Barry, The House of Parliament,
London, 1836-68
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Pugin with Barry, The House of Parliament,
London, 1836-68
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PALACE OF WESTMINSTER.
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Gothic Revival was a result of three main
developments:

e Classical revival became repeated all over that
people started to get bored of it.

* Classical revival had very strict requirements
that it became difficult to execute with a good
level of accuracy.

* Classical revival, which was mainly Greek
revival, was seen as a pagan architecture that
cannot represent the Christian believes of the
time.
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Viollet-Le-Duc (1814-1879)

Eugene Viollet-le-Duc

https://en.wikipedia.org/wiki/File:Eugene viollet le duc.jpg



Le-Duc, Sketches of iron construction with stone
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Le-Duc, Sketches of iron construction with stone
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The novel system adopted will enable us to diminish the projection

of the buttreses and consequently to make a saving in the
foundations.

The employement of cast iron enabled us to dispense with the
corbelling in courses of hard stone which wass expensive and
shall obtain a building that would present greater security, would
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Richard Hunt, The Breakers,

Rhode Island, 1892-95
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Hunt, Statue of Liberty, 1880. .




Hunt,
Statue of
Liberty,
1880
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Metropolitan Museum of Art, New York, 1895
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Hunt, World’s Columbian Exposition, 1893
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Hunt, World’s Columbian Exposition, 1893
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Eads Bridge, 1869-74
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Eads Bridge, 1869-74
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Brooklyn Bridge, 1869-83
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Brooklyn Bridge, 1868-83




Brooklyn Bridge, 1868-83
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What is history of architecture?

* The documentation and attempt to understand
buildings of different cultures.

* The study of relationships between different
architectural styles.



What is history of architecture?

* The study of relationships
between architecture and other
factors of life such as: economy,
geography, society, culture.
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Who writes history of architecture?

e Architects
interested in
the history of
architecture.




Who writes history of architecture?

o Their qualities are:  fe? b LGS (e cOlABa

» Educated about
architecture

» Living in a period
different than the
studied periods

» Belong to cultures
different than the
studied cultures
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Is history accurate?

* History is not accurate because:
» Historians do not have all needed evidences

» Historians have

their own ey W G g LN

backgrounds that

influence them .
> Historians have

their own

prejudices that
limit them
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Why should we study History of

Architecture?
?&Uﬁm SYPLY falal

* To learn about our past
* To use history as a source of inspiration
e To avoid repeating mistakes
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* To understand sequence of architectural development

* To learn about different architectural styles and schools of
thought

* To learn the reasons behind changes.






e Differentiate between events and interpretations of
events

e Carefully evaluate interpretations based on
understanding of circumstances.






The following issues are usually covered in
studying a work of architecture:

* A general background related to socio-cultural
Issues:
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FIGURE 4-5 Cruck Construction. Pairs of curved
structural members originate a sill, connect in ceil-
ing by tie beams. Harris, Richard. Discovering

o .
o/ Q
; (TR ® e =N\ Timber-framed Buildings. HP17 9A], U.K.: Shire
3 “\\\\Publications, p. 49C and p. 72, Fig. 37.

1. FIGURE 2-10  Construction
: between Upper Story Floor
and Ceiling Below.
Construction layers: A clay
floor for upper level; B reeds or
rushes; C clay layer; D smaller
ceiling beams; E large main
beam. From a photograph by
Lawrence, A.W., Greek
Architecture. Yale University
Press, 1983, p. 20, Fig. 1.

FiGURE 4-6 Hammer Beam Construction. Short
beams perpendicular to wall place supported by
brace from below; arched braces above. Harris,
Richard. Discovering Timber-framed Buildings. HP17
9AJ, U.K.: Shire Publications, p- 49E.
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* Exterior surfaces (elevations)
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How to study 3 werk of architecture?
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* Historical period is a particular historical era
that has one social or political system.

 Examples: Roman period, Middle Ages (Dark
Ages), Renaissance



What is Style?
¢ kall gaLa

e A set of formal characteristics that

distinguish a particular type of art or
architecture.

* Historical periods may have one style,
example: Roman or Renaissance
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What is Style?

* Or, Historical periods may have more than one style,
example:

» Middle Ages: Romanesque and Gothic styles

» Cold War era: Modern Movement, Post modern
movement



Is style static or fixed?

|




Style is always changing and developing.
Style usually goes through four stages: °
» Birth: Examining possibilities

» Refinement: Reaching strong and final forms



Is style static or fixed?
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Greece 1000 BC—-400 BC

Rome 400 BC —400 BC

Early Christian 300 AD

Middle — Dark ages 400 — 1200 AD
Gothic period 1200 — 1400 AD
Renaissance 1400 - 1600 AD
Baroque period 1600 — 1700 AD
Industrial Revolution 1750 AD
Victorian Era 1820 - 1900 AD
Modern Movement 1920 — 1966 AD
Post Modern Movement 1966 — 1980 AD
Diconstructivism 1980 — 2000 AD
Contemporary architecture

Pre-historical cultures. 400,000 years.
15000, 5000, yrs. BC

Syria & Mesopotamia 8000 BC
India 4000 BC

China 4000 BC

Ancient Egypt 4000 — 1000 BC

Early Islamic period: 630-660
Umayyad period: 660-750 —
Abbasid: 750-1250

Spain: 8t — 14t century
Safavid period: 16t -18t" cen.
Mogul period: 16t — 18t cen.
Ottomans: 14th — 19t century
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https://www.marefa.org/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://www.marefa.org/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://www.marefa.org/%D9%84%D8%BA%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/%D9%84%D8%BA%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%85%D8%B9%D8%B1%D9%81%D8%A9:%D8%A3%D8%B5%E2%80%8C%D8%AF_%D9%84%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/w/index.php?title=%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D9%81%D9%86%D9%88%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D9%81%D9%86%D9%88%D9%86&action=edit&redlink=1
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B6%D9%81%D8%A9_%D8%A7%D9%84%D9%8A%D8%B3%D8%B1%D9%89&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B6%D9%81%D8%A9_%D8%A7%D9%84%D9%8A%D8%B3%D8%B1%D9%89&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B3%D9%8A%D9%86_(%D9%86%D9%87%D8%B1)&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B3%D9%8A%D9%86_(%D9%86%D9%87%D8%B1)&action=edit&redlink=1
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%88%DA%A4%D8%B1
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%88%DA%A4%D8%B1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=6th_arrondissement_of_Paris&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=6th_arrondissement_of_Paris&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D9%82%D8%AF%D9%85_%D8%A7%D9%84%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D9%82%D8%AF%D9%85_%D8%A7%D9%84%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A&action=edit&redlink=1
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D9%82%D8%B5%D8%B1_%D8%BA%D8%A7%D8%B1%D9%86%D9%8A%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D9%82%D8%B5%D8%B1_%D8%BA%D8%A7%D8%B1%D9%86%D9%8A%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D8%A8%D8%A7%D8%B1%D9%8A%D8%B3
https://ar.wikipedia.org/wiki/%D8%A8%D8%A7%D8%B1%D9%8A%D8%B3
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://ar.wikipedia.org/wiki/%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A%D8%A9_%D8%AC%D8%AF%D9%8A%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A%D8%A9_%D8%AC%D8%AF%D9%8A%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D8%AC%D9%86%D8%AA%D9%8A%D9%86
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D8%AC%D9%86%D8%AA%D9%8A%D9%86
https://ar.wikipedia.org/wiki/%D8%A3%D8%B3%D8%AA%D8%B1%D8%A7%D9%84%D9%8A%D8%A7
https://ar.wikipedia.org/wiki/%D8%A3%D8%B3%D8%AA%D8%B1%D8%A7%D9%84%D9%8A%D8%A7
https://ar.wikipedia.org/wiki/%D9%85%D9%84%D9%81:Facade_opera_Garnier.jpg
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https://ar.wikipedia.org/w/index.php?title=%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9&action=edit&section=1
https://ar.wikipedia.org/w/index.php?title=%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9&action=edit&section=1
https://ar.wikipedia.org/wiki/%D8%B7%D8%B1%D8%A7%D8%B2_%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B1%D8%A7%D8%A8%D8%B9_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%B7%D8%B1%D8%A7%D8%B2_%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B1%D8%A7%D8%A8%D8%B9_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%AE%D8%A7%D9%85%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B3%D8%A7%D8%AF%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B3%D8%A7%D8%AF%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9_(%D9%81%D8%B1%D9%86%D8%B3%D8%A7)
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9_(%D9%81%D8%B1%D9%86%D8%B3%D8%A7)
https://ar.wikipedia.org/wiki/%D8%AC%D8%A7%D8%A6%D8%B2%D8%A9_%D8%B1%D9%88%D9%85%D8%A7
https://ar.wikipedia.org/wiki/%D8%AC%D8%A7%D8%A6%D8%B2%D8%A9_%D8%B1%D9%88%D9%85%D8%A7
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Middleton_1982-2
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Middleton_1982-2
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Ruskin in Verona: Art and honest of the hand-crafted
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Ruskin’s Rage Against the Machine
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Ruskin’s Rage Against the Machine
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-ARCHITECTURAL APPLICATION OF
STEEL CONSTRUCTION
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- Architects at the time when steel was developed were involved
in Neo-Classical and Picturesque attitude towards design.

--They were comfortable with building with stone and

-They were very slow in accepting the
and its capabilities.

- Steel construction was used
such as textile mills and warehouses.

- But another use appeared was



Architects at the time when steel was developed were involved in
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e Paxtonwas a originally
and learned how to build with iron and
glass by experience.
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e A for the first modern world’s fair in London in entries;
none was satisfactory to the building committee.

e Paxton proposed a design based and enclosed by glass inspired
by the
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Joseph Paxton, Crystal Palace, London, 1851

Ca: - " N "::(. ' ‘,"'I'.l N
sl,t-ﬁr BRECERAESN ‘ ,g', -

“‘\ ‘g' EAAE “'b‘-~‘hh.t.i L i
L L ﬁ

l

'.::_-::-?i-inoll : ’
| Vi5tG par
L Qi LK
o o e F ; st L1 LT LT 3 ‘

**:f" i Jf:’il
'im‘l'l 44! YTT'N

e RN



PLAN OF THE CRYSTAL PALACE
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Joseph Paxton, Crystal Palace, London, 1851
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Joseph Paxton, Crystal Palace, London, 1851




Joseph Paxton, Crystal Palace, London, 1851




The building was a revolution at levels.
This can be seen in the following points:
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Structurally it was different from-the classical ways because of the
new material used.

Its construction used a new technique based on mass production
and quick assembly.

The interior space was very open and light and used several levels.

The outer skin'wasvery light because of the use of glass.

Architectural details were based on structural needs:~The building
was almost free from classical detailing.






e The idea of using glass and iron was adopted very soon by French

architects.



Henri Labrouste, The French National Library, Paris, 1842-50
"

he kept a and used iron in the inside of the buildings.



Henri Labrouste, The French National Library, Paris, 1842-50
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Henri Labrouste, , Paris, 1842-50
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e He also designed the starting in 1854 and for 21 years
after that.



Henri Labrouste, The French National Library, Paris, 1842-50
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e Eiffel was an who mastered the use of iron as a construction material. He was
famous for his
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Gustave Eiffel, Garabit Viaduct over the River Truyere, Garabit,
France 1880-84
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Eiffel Tower
















e |t continued to bethe In the world-for years.
e |t also provided the,first large scale passenger. safety



-Skyscrapers were and New
York and in particular.

-They were preferred because of

- increase of real estate value in the center of
cities and

-the desire of businesses to stay close to
established commercial centers.



e Technical improvements allowed the
development of skyscrapers include:

o Mass production of structural components.

o The safety elevator
o Fire-proofing techniques.
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full cast-iron facade e

structure, originally known |

as the Virginia Fire and

Marine Insurance Company .

Building, was designed by %
. 1866

wind bracing




Insurance Company

It was through the
introduction of the
beam from Europe by James
Bogardus that true
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Burnham and Root designhed
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SKELETAL CONSTRUCTION
revived
discovery of reinforced concrete
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Arts and Crafts Movement
i_adl g yeidll L o) AS A

—

Engia!"('_

1850-1900.
America 1876-1916.



. TH CRAETS MOVEMI

Fact

e Industrialization brought a new kind of living where mass
production of every item of consumption became very common.

e This made things available everywhere and for all classes of the

society.

e Therefore, standard of living was raised because people were able
to obtain almost all things they wanted.



. TH AFTS EMEI

problems:

Items manufactured in factories, however, did not have the same quality as
those made by hand.

And the cities became also crowded and in many ways unpleasant places.

Morals and ethics were lost in many ways.



e Two Issues were very important to the
of the Movement:

o Social values
o Artistic quality of products
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Arts & Crafts (1850-1914)

Style highlights:
simple forms

inspiration with natural forms, the flora and the
fauna

simple linear shapes

abstract forms, inspired by movement and mystical
beings
use of high quality materials

an interest in Gothic, medieval art, using bold forms
and strong colours based on medieval design




John Ruskin, 1819-900

b

e industri

e

al revolution was a major error that had negative influence on society.

e He refused all technological developments; he preferred the use of horse and coach
Instead of using railroads.

e return to handcrafts where the product reflects the shape of the tool and the work of the
hand.

e He considered truth and beauty can be seen in certain historic styles only (Gothic
architecture, picturesque architecture).

(

® He rejected the idea of teaching industrial design and rejected those who try to do it.



John Ruskin, 1819-1900

school of design

Drawing design



John Ruskin, 1819-1900
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s of Architecture (1849)

Lamp of to commit to the craft and to

practice it with enjoyment

Lamp of to show high moral standards when
building

Lamp of : beauty through the sublime or

inspirational effects

Lamp of ; nature as.the source'of.architectural
order



The S of itecture | )

Lamp expressing the human mind and its ideas

Lamp of + 58l talks about architecture that is
permanent because of its.quality 4e sl

Lamp of : Romanesque and Gothic are
the only two styles to.follow



Ruskin’s Drawings




Ruskin’s Drawings
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GROUND FLOOR

il UGS

Hall

Dinning room
Sitting rooms
Bathroom
Kitchen store
Kitchen

Court

Service rooms



8. Studio
9. Sitting room

FIRST FLOOR
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Sussex

2

of Leys Wood




Richard Shaw, Leyswood house in Sussex, 1870




Charles Voysey,
New Zealand
Chambers in

London, 1871-73
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Charles'Voysey, Broadleys House, 1898
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Broadleys House




Broadleys House,1898




Title page of Wren’s City Churches, 1831, Chair
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art nouveau x4l
architecture
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Art Nouveau was an international style In
architecture and design that emerged in the late
19th century. Characterized by "sinuous lines and
flowing organic shapes based on plant forms," it
flourished mostly between 1890-1910 in Europe and
the United States.




, Paris, 1899-1904
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Victor Horta, Hotel Van Eetvelde Brussels 1897










Tassel House, Brussels, 1892-93

Image: @ VisitBelgium,com



Tassel House,
Brussels, 1892-93
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Wright, Charnley House,
Chicago, 1891

gqbwg\ Ggull (e @
g.‘JJw CSaia S‘)ﬂ\ Eilv
%8 (Charnley House)
1891 ale

RPN (FCSWON g UGV L
Cua b yill Gl 4 lad g 4y
o ghunall jaall 433 5 (S
leline J 3l 8 (Loggia)
Jae el b Jﬁyd‘ Dol
ol (e

RE PRI PEPP 1 N
JSES (palatia (ygae 29 g ae
Lieall 138 ¢ JalSIL Tnileall Logii

L;.\s.\.umj\ Q_U‘J@jd‘)g_k.!éjy\
A sl dpe ) jal) AuS il Asllaa

! | | | ’
i bt dibtgtast s ]
l_ bk b
PINENCLOSH] NN 4'» \:l\ I\."I

Pran of third Hoor

STAIN ALY

|

PALL O

o"o ] ;;.,._Jr-“

Plan of second Hoor

‘ "% Mv ' .“"H ‘ . PANTRY
c v~ e
| 1 ’ P .
b= kilg !
| ] DINING
& _.. -

Plan of figt figor



Wright, Charnley House, Chicago, 1891
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Wright, Charnley House, Chicago, 1891
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Wright, Charnley
House, Chicago, 1891




Wright, Charnley House, Chicago, 1891
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Wright, Thomas Gale, 1890’s a design of Victorian style
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Winslow House, River Forest, Chicago, 1893

33



erght Wmslow House Rlver Forest, Chicago, 1893

Lobal L @iyl o
UA‘LQJ.A L“?’L‘LSA"JAJ
@ A Al 488 ) xS
Al G k) dallas

clgal ot ddallaa IMA e B o JIS) 4188Y) Lo gladl) Jan uﬁc_\.\\JﬂleAJg.ha
GEG\LM,HQQJM\&M\".“\ﬂ\uiﬁ\c,\wua\dﬁdaw\d&d\daeup
Gadal) Jaad datlaal) oda cun) 38 63) oda Jiu) da adl oY) Gdal) ol slany)
(oA VL Blanh) Jfs) el jgdiy Laly B gate JSy L) g Waa J4Y)



Wright, Winslow House, River Forest, Chicago, 1893
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detail, Frank Lloyd Wright's Winslow House (1894)



Wright, Winslow House,
River Forest, Chicago, 1893
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V C Morris Gift Shop by Frank Lloyd Wright
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Wright, Ward Willits House, Highland Park, 1901

M
/




- -

Wright, Ward Willits House, Highland Park, 1901
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erght Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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_Wright, Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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The Gale House, Chicago, 1909
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The Gale House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Icago, 1909
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Wright, Larkin Building, Buffalo, New York, 1904




Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904




Wright, Larkin Building,
Buffalo, New York, 1904

oed Ll el el cilgal g cikatd
ALY G A3 galad) Lo ghadl) Lgd
333 g Ll g3l (B Baga gall day V)
Alaaa g dua 8L sUaka RS G\J.ﬂ\
Ay dany ad ) 88) Jady ATISY) guls
A8Y) i) 1da St AL sall) jlaa
Ol il aa




Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building,
Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904




Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple,
Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906




Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906







Wright, Unity Temple, Oak Park, 1906




Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906




Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Imperial Hotel, Tokyo, 1916-1922

Frank Lloyd Wflght’ 3
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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An Organic Archltecture
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* Organic architecture is a philosophy of architecture which promotes
harmony between human habitation and the natural world. This is
achieved through design approaches that aim to be sympathetic and
well-integrated with a site, so buildings, furnishings, and surroundings

become part of a unified, interrelated composition.
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e Organic Architectureis a term Frank Lloyd Wright used to describe his
environmentally integrated approach to architectural design. The
philosophy grew from the ideas of Wright's mentor, Louis Sullivan,
who believed that "form follows function." Wright argued that "form
and function are one."

* Organic architecture strives to unify space, to blend interiors and
exteriors, and create a built environment not separate or dominant
from nature but as a unified whole. Frank Lloyd Wright was not
concerned with architectural style, because he believed that every
building should grow naturally from its environment


http://architecture.about.com/od/greatarchitects/p/wright.htm
http://architecture.about.com/od/greatarchitects/p/sullivan.htm

* Modernist Approaches to Organic Design:

* In the last half of the twentieth century, Modernist architects took the
concept of organic architecture to new heights. By using new forms of
concrete and cantilever trusses, architects could create swooping
arches without visible beams or pillars.

* Modern organic buildings are never linear or rigidly geometric.



* From An Organic Architecture, 1939, by Frank Lloyd Wright (1867-
1959):

* "So here | stand before you preaching organic architecture: declaring
organic architecture to be the modern ideal and the teaching so much
needed if we are to see the whole of life, and to now serve the whole
of life, holding no 'traditions' essential to the great TRADITION. Nor
cherishing any preconceived form fixing upon us either past, present
or future, but - instead - exalting the simple laws of common sense -
or of super-sense if you prefer - determining form by way of the
nature of materials..."



e “By organic architecture | mean an architecture that develops from
within outward in harmony with the conditions of its being as
distinguished from one that is applied from without.”

Frank Lloyd Wright, from “In the Cause of Architecture: Second
Paper.” (Architectural Record, May 1914).



* but we use the word organic to mean imbued with that quality which
can live, in which the part is to the whole as the whole is to the part,
the entity - that is what we mean.”

Frank Lloyd Wright, July 14, 1950; excerpted from speech reprinted
in Truth Against the World, Patrick J. Meehan, Ed. (John Wiley & Sons,
Inc., 1987).



Basic Principles of Wright
Designs

v Organic Colors
v Simple Geometric Shapes

v Integration of Building with Natur
Surroundings

v'Strong Horizontal Lines

v Hidden Entries

Wael Samhouri, DU Organic architecture notes




“form follows function” - Louis Sullivan

“form and function are one” - Frank Lloyd Wright

ORGANIC PRINCIPLES

BY FRANK LLOYD WRIGHT

Wael Samhouri, DU Organic architecture notes



Nature as Source of Design

Wael Samhouri, DU Organic architecture notes



Organic architecture is an architecture from within
outward, in which entity is an ideal....Organic means
intrinsic — in the philosophic sense, entity — wherever the
whole is to the part as the part is to the whole and where
the nature of the materials, the nature of the purpose, the
nature of the entire performance, becomes clear as a
necessity. Out of that nature comes what character in any
particular situation you can give to the building as a
creative artist.

1953 interview with Hugh Downs
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Unitarian Society Meeting House
Shorewood Hills, Wisconsin (built 1951)
Frank Lloyd Wright
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Taliesin east frank Lloyd wright
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COMPARISONS

TALIESIN EAST

* Rebuilt and modified numerous
times

* Restrained pallet of materials

* Demonstrates the flow of space
from interior to exterior

* A sense of enclosure

TALIESIN WEST

* Solid stone walls , glazing roofs,
wood trusses

* maintains a strong flow of space
between the interior and
exterior

* Breaking down of the building
envelope
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Frank Lloyd Wright, Johnson wax building

FRANK LLOYD WRIGHT
JOHNSON WAX BUILDINGS

FONATHAN LIPMAN
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Frank Lloyd Wright, Johnson wax building
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Frank Lloyd Wright, Johnson wax building

UPPER PART GREAT WORKROOM
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Fagade saction Elevation

Structure section

Johnson Wax Administration Building F. L. Wright Racine, Wisconsin 1939
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USONIA

FRANK LLOYD WRIGHT'SHVISION FOR AMERICA

Usonia (/ju: sounia/) was a word used by
American architect Frank Lloyd Wright to refer to
his vision for the landscape of the United States,
including the planning of cities and the
architecture of buildings.



Usonian Houses 4ig yell J Ll

- FRANK LLOYD WRIGHT
I3

ON ARCHITECTURE

€5 14541948
SELECTED ":‘":,“ GeTHN,

gdited by FREOE

* But why this term "America”
has become representative as
the name of these United
States at home and abroad is
past recall. Samuel Butler
fitted us with a good name.
He called us Usonians, and
our Nation of combined
States, Usonia.

Frank Lloyd Wright on Architecture: Selected
Writings 1894-1940, p. 100.
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V C Morris Gift Shop by Frank'Lloyd Wright 1948
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V C Morris Gift Shop by Frank Lloyd Wright 1948




V C Morris Gift Shop by Frank Lloyd Wright 1948
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GUGGENHEIM MUSEUM

SOLOMON R GUGGENHEIM MUSEUM., NEW YORK, 1943-56

In 1943, at the age of 76, Wright was &{ N
l
R

commissioned to design what was then
called the Solomon R Guggenheim museum
collection of Non-Objective Painting, a
museum to house one of the most
comprehensive collections of modern
painting in the world. Construction of the
building did not start until 1956, and the
Guggenheim Museum remained unfinished
at Wright's death in 1959.

N~
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FRANK
LLOYD
WRIGHT

FROM WITHIN
OUTWARD

THE FIFTIETH
ANNIVERSARY
OF THE
GUGGENHEIM
MUSEUM
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Grand Opera and Civic Auditoriom .. set In natural water gardens surrounded by & motor xiggurat . ., the prostenium curves over the audience and swecps oul on elther sides

B o R R (5 eSS R RS S e ‘
© Copyright 1998 S
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Mile High Tower

Frank Lloyd Wright

Proposed but not adopted

* The lllinois

+ 5,280 ft (1,609 m)

+ 528 stories

* 76 elevators

» Sway would be addressed by tripod design
(like CN tower)

+ and possibly a counterweight (like Taipei 101)

http://en wikipedia org/wiki/The_lllinois

2| Samhouri, DU Organic architecture notes
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BROAD ACRE CITY

* 1935: took his concepts of
organic design and Usonian
Architecture and applied them
to the design of the new
American city.

e Abandoned the crowded,
unhealthy conditions of the
metropolitan life.

* Each residence was located on
a one acre lot, giving them
lots of space to have a
personal garden and privacy.

éovz: BRrROAD ACRE CITY .
RENDERING(1935)
Wael Samhouri, DU OrgaFiR AR le QYO WERIGHT




Broadacre City:
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Every great architect is - necessarily -
a great poet. He must be a great
original interpreter of his time, his
day, his age.

— TFrank floyd (,Umght -
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Popular Organic Architects




List of Organic Architects Name:
Frank Lloyd Wright (1867—1959).

Lloyd Wright (Frank Lloyd Wright, Jr.)
(1890-1978).

Arthur Dyson.

Antoni Gaudi.

Hector Guimard.

Hugo Haring.

Hans Scharoun.

John Lautner.

Bruce Goff (1904—-1982).
Eero Saarinen.

Louis Sullivan.

Vittorio Giorgini (1925-2010).

Eric Lloyd Wright (born 1929).
Eugene Pandala.

Nari Gandhi.

Kendrick Bangs Kellogg (born 1934).
Terunobu Fujimori.

Gustav Stickley.

Rudolf Steiner.
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Paul Laffoley.
Hundertwasser.
Anton Alberts.
Laurie Baker.
Claude Bragdon.

Douglas Cardinal.

Basil Al Bayati.

Neville Gruzman.

Imre Makovecz.
Javier Senosiain.

Moti Bodek.
Reima Pietila.
Toyo Ito.

Chen Kuen Lee.
Le Corbusier.
Hassan Fathy.
Michael Reynolds.
Violeta Autumn.
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¢ be inspired by nature and be sustainable, healthy, conserving, and diverse.

* unfold, like an organism, from the seed within.
B2l e eeadl sl Bl o G865 G e
« exist in the "continuous present” and "begin again and
* follow the flows and be flexible and adaptable.
« satisfy social, physical, and spiritual needs.
« "grow out of the site" and be unique.
+ celebrate the spirit of youth, play and surprise.
« express the rhythm of music and the power of dance."[2]



)1896-1834 (comls ol 38 2151, (il ) 94 alad g
: suaall

https://eferrit.com/%D8%6B3%D9%8A%D8%B1%6D8%A9-
%0D9%688%0D9%084%D9%68A%D8%0A7%D9%685-
%0D9%685%D9%688%6D8%B1%0D9%8A%D8%B3,

¢ Aty yall Cajall g 5l AS s (1l ¢ slusdlgill g 8 1834 Luole 24 1l 50 (a) Ly sa L5 B
DA Gy se alds (s berall Guigad) OIS (1915-1831) s il (5 jlanall (uaigall alue 3 5 dfiria Cuila
) A gl dagabiaiy o gl gl (5 lana udigaS Ap i gl ol il (e a2l e ¢ ) maanai e Gae
a3 ) 9 9 4IRS gaand ale) &

g s Al 4 s el G se plls panaall el ¢ o palls o sl 3S 1 sigas 10 o jliiclys
L ailia 5 18 jan aaraa g Gulans 1 5305 1 5L 5 Wl Wil s y 94 alil s OIS lig siall g dlaidl g ¢ slal)

G )53 ae D se G ¢ 4S8 odga g sl 0 8T daala B ¢ ) S5 5 )50 e iy sa ums
delen ol ¢ OLAY) s oyt de sane ladl) RS el ¢ gy dapde 3 ¢ bl ¢ Jisa

O A slmel 18 Auka sl 4 jlanall dsdigl s ¢ (o gl gl ¢ jrill Con 158 LG L 55 S8 O 53Y)
e g s s LBl B2 8 | Gk g8l Liagill Jaaiy Llaial 15 55k 5 (1900-1819) (x5 s LS
(1857 fle () susl slatl 84 lan

CLUES b dadiall Cile guia sall (e Bla v S Do lainl sl 4ap01ST 3 gl ey JalSIL o5 A) aa (S
OSes)

O oaall Al adde el (S Y e d OO g 8 Ly 5y 8 g 3 Apeliall 5 53 calS
The 5(1849) "The Seven Lamps of Architecture " Jis i€ & aciadll Jle (e i< 805 )
OiSas gy O 9> Cile suin e g arieall il A58 5 Al )3 de sanal) 2 58iu (1851) Stones of Venice
Lo e ol adizal) Ay Bl Cas s ¢ Dl aialll jey (oS s ¢ Al (e YY) Galdig CaS
Aapb e

i Al ol aladl 8 53 shie il - Gl e giaall 3 sall al s - pinall A gl o) sall 3 Bacall (il ¢
.@MMJ‘;‘\BA}J:\LM|

a5 pcdna ) Ji- s 5 gl - A a2 50


https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%88%D9%84%D9%8A%D8%A7%D9%85-%D9%85%D9%88%D8%B1%D9%8A%D8%B3/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%88%D9%84%D9%8A%D8%A7%D9%85-%D9%85%D9%88%D8%B1%D9%8A%D8%B3/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%88%D9%84%D9%8A%D8%A7%D9%85-%D9%85%D9%88%D8%B1%D9%8A%D8%B3/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D9%84%D9%88%D8%AD%D8%A7%D8%AA-%D9%88%D8%AA%D9%82%D9%86%D9%8A%D8%A7%D8%AA-%D8%A7%D9%84%D8%B1%D8%B3%D8%A7%D9%85%D9%8A%D9%86-%D9%82%D8%A8%D9%84-raphaelite/
https://eferrit.com/%D9%84%D9%88%D8%AD%D8%A7%D8%AA-%D9%88%D8%AA%D9%82%D9%86%D9%8A%D8%A7%D8%AA-%D8%A7%D9%84%D8%B1%D8%B3%D8%A7%D9%85%D9%8A%D9%86-%D9%82%D8%A8%D9%84-raphaelite/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D9%86%D9%87%D8%B6%D8%A9-%D8%A7%D9%84%D9%82%D9%88%D8%B7%D9%8A%D8%A9/
https://eferrit.com/%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D9%86%D9%87%D8%B6%D8%A9-%D8%A7%D9%84%D9%82%D9%88%D8%B7%D9%8A%D8%A9/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/

e oS s 8l g JLS s gy e 2 Lasd Canal ) ¢ MAS AN ) g0 ol s Ll < 1861 ale
i Le 48 8 ) 8l e (8 ¢ (pasiadll s Gresiaddl sl e WS Juss )5 isa (o5 omose O (e a2 )
Gl (o jlamall Guigall ol gy AS ) Can) g aliia) 5 AS ) Jal (e avanal b 5S )L | S gl
S5 1875 ale 8 ASI il gl ¢ sball zla 3115 Y aana 2 (0 5h (oS sabla 3 5 58 ol yll 5
doman Wl Cug g 90 gl ¢« 1877 ple Jslsy .Company & Morris (sews 3uaa Jlael 4 55 G ) 5a
SPAB Ul (s 50 58 A il &l e Blisll Aakic dadaia 2 o ¢ (SPAB) apsill ilaal) e
s Sl 5 ISET il dail] Livilo dalleal | aso il G0 4 Dlasd) guda s aiial 2] & 5

Basl s L g siall g ol 5 ) sl G SISV il sy sball zla S (B0 S 555 e o5 paanady
Ji e JalSll deaiaall « The Woodpecker (o4 (s 3o A8 il Leiadil Al dad) )l il g jaall SS) g
.William Morris

1888 ple (2 ioalls (sl Lman (i jra (B dum e o LS ¢ S bk s Sl plly s S e ol st o
1881-1879 ¢ uslSY) Janiy 1873 ¢ Cilomiual) dasiy (35 31 sy 30 L€ ) (gAY 1Lt Gt

O s ) ¢ Gl aa panmall ¢ pea) Cunl” A5 5h g () e all s L o8 A Slenal) lall) il
¢y S e dS s s ¢ Joaadl 18 K 1865 5 1860 (i iy s Ledial s < 1860 5 1859
40l Aaiea e ¢ Al s JalAl) (e A sl Copall s il ddld e Jle gy Ay g dasenal BT i3

e Morris L ol 3 s AV 55l Adalall Clasecatll Joadi 0 jal) e sl avanaill 5 4 gl oyl

L sS4 sl 2 Dining Room 1867 s St. James 'Palace - Tapestry Room & Armory 1866

ol

@»M\Lhﬂ\@ﬁﬁwaJ}Ae%juSuc‘ﬂ\.:\;wéayg_\ﬁjuﬁ

e 3l s ¢ Gy 30 Cppaliy Jadlaall o1 )5l i 5 Al gaal) A AN i) 2m a y 50 IS ¢ Alad)
Cooall S 1880 cllaiil aay Unina sy g0 ranal ¢ @Il gay (s s Al owlll i 3al)
Jla) ¢ G ala (81896 isiST 3 a9 A58 A AEY) i alladl) & & La s S)EY)

ad

g oo plly g cllis
sl ) ga g e gl ZY) e WS Uadlig ) jeld G ) ga plilis OIS

ot o o e Al sy o amy ) Y15 ¢ anly o b dseal SSY) 8 A s e O O et 13"
caad o a0 ) G o il ) e il 5 Anaaly) 8 ) 2Ly el of SIS el 1305 ¢ aea ¢
" e QS

sl semnll o AR SIMSS e G an e

" Jien iy ol dube il Coyat Y el gy 8 T el "
g 2ol i Y g AL

Gl il Sl m

Ay ddadie (atliad @ld sS85 sl oY ¢ aclaal i o) (S Y e () sn L) daadll oSS
Gany S A e iy gl (e JA () AL Canial (g (5 581 o] g ¢ uan) aa Jlad) s LS Laaiy L)
Mg ) EY) b datie gl 2aly Jiall mlandl o DU (e ST (gl

Gl G gl s JLeY e

" small e g s e daai gl 0sS YT any”

Al Cislies Lol " 51 b Lo Jundl piaa e

a5 pcdna ) Ji- s 5 gl - A a2 50


https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D8%A8%D9%86%D9%8A%D8%A7%D9%85%D9%8A%D9%86-%D8%AF%D8%B2%D8%B1%D8%A7%D8%A6%D9%8A%D9%84%D9%8A-%D8%A7%D9%84%D8%B1%D9%88%D8%A7%D8%A6%D9%8A-%D9%88%D8%B1%D8%AC%D9%84-%D8%A7%D9%84%D8%AF%D9%88%D9%84%D8%A9/
https://eferrit.com/%D8%A8%D9%86%D9%8A%D8%A7%D9%85%D9%8A%D9%86-%D8%AF%D8%B2%D8%B1%D8%A7%D8%A6%D9%8A%D9%84%D9%8A-%D8%A7%D9%84%D8%B1%D9%88%D8%A7%D8%A6%D9%8A-%D9%88%D8%B1%D8%AC%D9%84-%D8%A7%D9%84%D8%AF%D9%88%D9%84%D8%A9/
https://eferrit.com/%D8%A8%D9%86%D9%8A%D8%A7%D9%85%D9%8A%D9%86-%D8%AF%D8%B2%D8%B1%D8%A7%D8%A6%D9%8A%D9%84%D9%8A-%D8%A7%D9%84%D8%B1%D9%88%D8%A7%D8%A6%D9%8A-%D9%88%D8%B1%D8%AC%D9%84-%D8%A7%D9%84%D8%AF%D9%88%D9%84%D8%A9/
https://eferrit.com/%D8%A8%D9%86%D9%8A%D8%A7%D9%85%D9%8A%D9%86-%D8%AF%D8%B2%D8%B1%D8%A7%D8%A6%D9%8A%D9%84%D9%8A-%D8%A7%D9%84%D8%B1%D9%88%D8%A7%D8%A6%D9%8A-%D9%88%D8%B1%D8%AC%D9%84-%D8%A7%D9%84%D8%AF%D9%88%D9%84%D8%A9/

s Al e
s plilis I8 G ol Ciglsa  JLof

2012 <by Pamela Todd Crafts Home & William Morris: and the Arts
e g ol (g R SIS s e (sl o ST

1996 <by Linda Parry William Morris

1991 «by Elizabeth Wilhide William Morris: Decor and Design
1995 <by Fiona MacCarthy William Morris: A Life for Our Time

Yale <by Fiona MacCarthy 1860-1960 His Legacy & William Morris .clead s i 5dll
2014 <University Press

Also see

a5 pcdna ) Ji- s 5 gl - A a2 50






)y 2030 <l (L)

. eeer v

Frank Lloyd Wrightesl 26 &bi) 2

| 1867 ,8 s s

OS5 ¢ i AV )

Yo 91 e g (1959,9 Ju A5
L b (S5

Sl EOREN

s Jlere gl

6 seams — 5 pualaa Ol )l gl 5


https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/%D9%81%D9%8A%D9%86%D9%83%D8%B3%D8%8C_%D8%A3%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D8%A7%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D8%A7%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D9%85%D9%84%D9%81:Frank_Lloyd_Wright_LC-USZ62-36384.jpg

) d e )

Fallingwater
OS5 (s (e

Solomon R. Guggenheim Museum

Florida Southern College &ubdall

b 2 <l s

laals ¢S « Frank lloyd wright 153U (1959 s » 9 - 1867 ,sis: 8) iy gl i b

o el s OV s o i) 0N e JaW) caaill & 5V g il 5 G slesall (e
Omanadiall ol dalall Lailly o) g Ui g yra J) e s 1S5 el 5

Q.u)gﬁ

Sosgan — b pmalae Sl LS -xal e

-

3Lzl
Lanll 5 jlaadi2
Allec] 2213
(s banall 4y 5Lii4
“:‘35‘2” Lildll 2341 o
iall LYl G &I4.2 o
dapbll Jlaa el Juad 3 o
iy guanl) 5 jlanll5
gl L 56
alé 57
Loyl ,hail8
ia )k Oa g9
Plaldi10
CYle B35, 8% Jel10.1 o
b ALl e B e OYle s 10.2 o


https://www.marefa.org/w/index.php?title=%D9%85%D9%86%D8%B2%D9%84_%D8%B1%D9%88%D8%A8%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Fallingwater&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%85%D8%A8%D9%86%D9%8A_%D8%AC%D9%88%D9%86%D8%B3%D9%88%D9%86_%D9%88%D8%A7%D9%83%D8%B3&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Solomon_R._Guggenheim_Museum&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Florida_Southern_College&action=edit&redlink=1
https://www.marefa.org/8_%D9%8A%D9%88%D9%86%D9%8A%D9%88
https://www.marefa.org/1867
https://www.marefa.org/9_%D8%A3%D8%A8%D8%B1%D9%8A%D9%84
https://www.marefa.org/1959
https://www.marefa.org/%D8%A8%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A%D8%A9
https://www.marefa.org/%D8%A8%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A%D8%A9
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D9%86%D8%B4%D8%A3%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D8%AD%D8%AF%D9%8A%D8%AB%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A3%D9%87%D9%85_%D8%A3%D8%B9%D9%85%D8%A7%D9%84%D9%87
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A3%D8%B3%D9%84%D9%88%D8%A8%D9%87_%D8%A7%D9%84%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%AA%D8%AD%D8%B1%D9%8A%D8%B1_%D8%A7%D9%84%D9%85%D8%B3%D8%A7%D9%82%D8%B7_%D8%A7%D9%84%D8%A3%D9%81%D9%82%D9%8A%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D8%AA%D9%83%D9%88%D9%8A%D9%86_%D8%A7%D9%84%D8%A5%D9%86%D8%B4%D8%A7%D8%A6%D9%8A_%D9%84%D9%84%D9%85%D8%A8%D9%86%D9%89
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%AC%D9%85%D8%A7%D9%84_%D8%A7%D9%84%D9%85%D8%A7%D8%AF%D8%A9_%D9%85%D9%86_%D8%AC%D9%85%D8%A7%D9%84_%D8%A7%D9%84%D8%B7%D8%A8%D9%8A%D8%B9%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D8%B9%D8%B6%D9%88%D9%8A%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A8%D9%8A%D9%88%D8%AA_%D8%A7%D9%84%D8%A8%D8%B1%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%88%D9%81%D8%A7%D8%AA%D9%87
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%86%D8%B8%D8%B1_%D8%A3%D9%8A%D8%B6%D8%A7
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%88%D8%B5%D9%84%D8%A7%D8%AA_%D8%AE%D8%A7%D8%B1%D8%AC%D9%8A%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D9%85%D8%B5%D8%A7%D8%AF%D8%B1
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A3%D8%B9%D9%85%D8%A7%D9%84_%D9%85%D8%B0%D9%83%D9%88%D8%B1%D8%A9_%D9%81%D9%8A_%D9%85%D9%82%D8%A7%D9%84%D8%A7%D8%AA
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%83%D8%AA%D8%A8_%D9%88%D9%85%D9%82%D8%A7%D9%84%D8%A7%D8%AA_%D9%85%D8%AE%D8%AA%D8%A7%D8%B1%D8%A9_%D8%B9%D9%86_%D9%81%D9%84%D8%B3%D9%84%D8%A9_%D8%B1%D8%A7%D9%8A%D8%AA
https://www.marefa.org/%D9%85%D9%84%D9%81:Frank_lloyd_wright.jpg

&=l «10.3 o

dleel o Liny 8104 o
Al (e 3530 €10.5 o
|

il 5 de ) je b 4dl sila alana oamal 385 S5 V) (S g ¢ AV ) (8 1869 ale ) Al
Cus iSany g daslay 3aill 1884 ple (85 5 banall 43y 585 (8 AR 4l g0 ila ) Gt )l (2 ol

LS5 3 i 23 801 tigh) oy Aim (0 il g (el (5 ) Baln ] Y (30 A1 el
slid) S 55 581 e aaly sl dee e e o adas (s o IS i g Jee e il 2lS0d ) an g
Lo sl Y 50 Al e 23 Y ) Jia

iuatih Jlae b LEUELY) 4l pe el o) e 0S5 AS L Sl Walial L3 131 il gin aandl B4
3 lendl Casll (oo jaly el g Le (le jus 4 damy pald Sy 0 iy @lld i) dlaas Lo paaill

Deall dasi 5 ile paenald e 53 Sl clasall 5 468Y) L ghadll e adiaal) saaill ) alie s SO

Gl j (Sl de gama ()l J el apanal cpadl @llly (8 dagall 43l il J ) G OS5 40 Jasaall o lA)
agle Jlei g bdiall Cinsal Ladey s Lali 5 58 Legala s oam Coall Gl 1909 ple 21808 (A a5
oSl 5 Sl SV 5l V) aading (ae Jo) 435S0 5 Lgihalu Spal 185y (4 ) (e pana Gl

. G S el

Cul ) dzmans S Baatall ALY Gl A SISl pudigall cuias i Glawd) s3a 48 CuilS (Al 8 ) 4
8 lad il Ly 51 O el (oo S IS5 g A (B S s

8 el e ) e lial (31 a0 pe SI g5 a8 (G 5S) Lage 45 el (A 55, Ada oS sk JI ) (e s el
Ledsa Lo Ol g da 4l e a5 Ll aale Y Jla (e 40l Lo IS 388 (i€ s 0 8 50 p 8 lalyy il
o (Ao s s el (G AN a5 Led anal ) slaidy | 5 lua L pie Gaased Ll auia g Jae 4 )5 )
L e 5 Baaiall ALYl Jgda (G pulsl (g lane L BIA (e (ST 13S0

3 landl o il Y iy raal 138 (e aa W15 allad) 8 G lasall S aal 2y 5l @l i el gy jlall @l dia
Jl) Aaplall ae Adilatia 3 yadllS il Al a5 & peanll 3 jleall 4 jlatialia g sastall Y ) A Aaal)
Jieg Y 5 Ol HIS) (8 dilie a8 oyl Jase J el A a1 55 jali 4 da gl Lena

Sosgan — b pmalae Sl LS -xal e


https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%85%D8%B1%D8%A7%D8%AC%D8%B9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%83%D8%AA%D8%A8_%D8%A8%D8%AD%D8%AB%D9%8A%D8%A9_%D8%B9%D9%86_%D8%A3%D8%B9%D9%85%D8%A7%D9%84%D9%87
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%83%D8%AA%D8%A8_%D9%85%D8%AE%D8%AA%D8%A7%D8%B1%D8%A9_%D8%B9%D9%86_%D8%A3%D8%B9%D9%85%D8%A7%D9%84%D9%87
https://www.marefa.org/1869
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/1884
https://www.marefa.org/w/index.php?title=%D8%AC%D8%A7%D9%85%D8%B9%D8%A9_%D9%88%D9%8A%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%AC%D8%A7%D9%85%D8%B9%D8%A9_%D9%88%D9%8A%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/%D8%A7%D9%84%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%A7%D9%84%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%A7%D9%84%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A%D8%A9
https://www.marefa.org/w/index.php?title=%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%AA%D9%82%D9%86%D9%8A%D8%A9&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%AA%D9%82%D9%86%D9%8A%D8%A9&action=edit&redlink=1
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/w/index.php?title=%D8%A3%D9%88%D9%83_%D8%A8%D8%A7%D8%B1%D9%83%D8%8C_%D8%A5%D9%84%D9%8A%D9%86%D9%88%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A3%D9%88%D9%83_%D8%A8%D8%A7%D8%B1%D9%83%D8%8C_%D8%A5%D9%84%D9%8A%D9%86%D9%88%D9%8A&action=edit&redlink=1
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/1909
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/%D8%B2%D9%84%D8%B2%D8%A7%D9%84
https://www.marefa.org/%D8%B2%D9%84%D8%B2%D8%A7%D9%84
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D8%AD%D8%B1%D9%8A%D9%82
https://www.marefa.org/%D8%AD%D8%B1%D9%8A%D9%82
https://www.marefa.org/w/index.php?title=%D8%B3%D9%BE%D8%B1%D9%86%DA%AF_%DA%AF%D8%B1%D9%8A%D9%86%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B3%D9%BE%D8%B1%D9%86%DA%AF_%DA%AF%D8%B1%D9%8A%D9%86%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B4%D8%AC%D8%B1%D8%A9&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B4%D8%AC%D8%B1%D8%A9&action=edit&redlink=1
https://www.marefa.org/%D9%85%D9%84%D9%81:Habs_flw_oak_park_home.jpg

san) 5l LagUa 5 Lagila jian 5 Lt yualiny ¢ IS Glaiay il o shaal & Fagalall 5 3 jlanll Conseal ) sl
2l Ll g 5 Euaall 3 el 51k g Cul b e (ool ALalSaal) Aglleal)

A Al dalie Al ja 5 s (e sl o) sall e adins Tauas nieaddl laaey 3 jleall Ciaval
sibay Cuaal) 3 jlanll (8 (8 Saaie (5 jlare g s ALalSile A ) i Ban g andl gy e s o jualing panByas
(1936) aliall 5 Lilaluss 43 53 (o)) ) ypah (slall Jadsa) Jjial Sl dapanai J) 3 ¥ mhand) e

4

e

e (usi

el (e aal 5l Lapanai oyl 5 a5 @l 53 50 S 50aY) (g jlanall ol ¢ ey aili g U8 61 1959 Al b
il Lga sae g pliall 138y (Aand) Aaall) aued s o) Baaty ol e 5 e adally (IS geadli e axy Jlie
sl palaldy o Il oxnn ¢ 5 phallegianl cpdll O e o pdall O AN (o lene 5o (e 2a) ) A s

sl Y Adaluy @l 5 o) in 5 Lad (8 a0 1538 5 el e (ABEaTLE  ISH (568 pay | 53585 ol ey dalialy
1 e 65 S pa () pexSiipaall dpalaall dic 33 438 Glef (Al duaall) 43l sie LES VAYY Ll 6 jaal oS
Aagadal) (S ) 3ase & Amlal) Al A3 sladliaall (e g AL Gl adas saadie 353K 5e Y I Aalal)

5 i,fiwsh\,u:ystsﬁ\@s&}gjmsj“,_,usnmo‘\%ﬂ\_q)\@aﬁmnm@\,
Al S alee ayglagiy | Al Sal) J8 e piie) dy oSl caily A caba®Y s jlgitilland
O] 4ntile g cilaSal) Cad i Y 4yl QLI aa s el oS

A0 J8 S aalld st bl Jarze A83all c ST GlIY jgaia Cud 5 sa ‘MM\}&M\Q\)@
@LM\M}c‘éj«_d\bjbmsjc@»hiz\a)cMéﬂ‘awﬂﬂ\ﬂlwmﬁﬁngﬁée\ﬁ\
O e Aaaie e (elall D) sy gyl ¢ lad S e d) llby gini s oallall g Sopa¥! o panllay 5
eS8 Ll Y

Glapanail) pun gy 4 pSal fay ¢ aygl @bl i ol ceaal sl (e ST g LS Gl i ) 3l 13 6Ly 5yl
GrhiS s Lail g g piall 138 () Lo e (Ldiaall Annall) J sad 438 zoa OIS 3 € ) e ead 2 53U
s A Glad¥) 13 e JE ) 36l e i1 28 IS 135 4liSid 2y gl 4y ol e alaee e o b ee
i il delaa (a5 deilae jopad ) L ses L 5 OIS A (Ol e lanas ol ja) g

9 = ekl ) Jay g - 13 clall J3LE ) rdakall 5 pealic dniludl Gle 3 (e B ) jaal) aaaiilly
@\,‘d@d\m‘;;L;&yot_ﬁc\ub:gm\zgg\mgmﬂo\wg\agﬂ\aﬁwa@
ot e Anm (of aiatily () smand ¥ oK) Cama ¢ 52gl) e oo AS) 5 (38 AT 5 Loyl 5 2Ll jualic

¢ 3l Cila ) ) ) o el iy Laie Lol e L) L5 1 ) sroai 48 Lalisiall Chualall clall o
Y e el OSs ol digal) 3 adld ¢ e 2l Jlaaal) Gl Dlalia JB 28 3y (S Qﬂ/f\b\ (= G
il 138 Gaale O clanda ¢l KA ) e | AUEWY) 5 jlcasdl S 13 U S3 Lailaaild J il
O s LS Laa g Ul oo Ll 5 W) i il (S adlS Ty je Lol et gl g cLaily 5oy (520)
PRI g JENVOPPL LI P WA RtV

Sosgan — b pmalae Sl LS -xal e


https://www.marefa.org/%D8%A8%D9%86%D8%B3%D9%84%D9%81%D8%A7%D9%86%D9%8A%D8%A7
https://www.marefa.org/%D8%A8%D9%86%D8%B3%D9%84%D9%81%D8%A7%D9%86%D9%8A%D8%A7
https://www.marefa.org/1936
https://www.marefa.org/1959
https://www.marefa.org/%D8%B4%D9%84%D8%A7%D9%84
https://www.marefa.org/%D8%B4%D9%84%D8%A7%D9%84
https://www.marefa.org/%D8%A7%D9%84%D8%B1%D9%8A%D9%81
https://www.marefa.org/%D8%A7%D9%84%D8%B1%D9%8A%D9%81
https://www.marefa.org/%D9%85%D9%84%D9%81:Darwin_D._Martin_House.jpg

48 Ll dxdall 5 Ol yandl (s Jladll 7 ally dileiall 4 i JS - guda g0 26l (Bada cdasaadl 5 @il 1) el 12 &
Loy (Raalall) 4lll o il Lo e shall lld (1S Lai) dag Lo o) Wil Jsia IS 585 e 04891 Qa5 52303
o5 (55 ¢ il Cyan g sall 5 il panll lad T ie ol el o Al CulSy (O eall) Gl o 3
Ol Bl sial) A8 038 (8 (i y) LS5 Aaglall ae Alial gin 5 4y satae A8Dle A (L)) s b

L ey o el cp 5 piall 138 bl Lalad Gy S 63 58 e sad (e Tl s Tl S Anlall
Dfiny el g JUeS g il a5 i L) X allall Jy clgd ol 3 i) Ja) ) el ol
b i A seall Ca gl Jualy @lli g callall 3 Gala lile e el el Jal die ¢ i € el e
c}lujaﬁ\u.mﬂ A PEr-t f\a}l\.ub)m@;bd\ JOLE d&a\wta;muﬁ} M\PJSUAMJL@LM|
i LA elae e Lgan) i pilina ) Lpaany (358 4 yall cilaglandl 5 il 5l

Hillside Home School, 1902, Taliesin, Spring Green, Wisconsin

Gl QS daag O o Al o LA (5 @) Sl el addn s Gl 3] dasanall (8 Sl ) e
s Al g (e Al LAl s sl Glosls JaBY) aas dea e il e ga ol a3l

Ay O slif die Sy sha 488 giddl g 3 ) Jee e Aaaiall oSl Cacai g ¢ A dgall e ks (gxiadle Ll
Lol 5 L) TlSa  an Lyl 08l anigh) () J el AN aiadia e ua Y afileld o ol 13
cwwﬂ\w@»u\\;);L@Jgd&»@d&))mebduicw\dﬁgﬂ\w\w
Sl (8 gl G O S Sl W sy sl 5 ) SL A ) 3Ll e Ll 3o
B Aniiia ae s e ) Glaghaldli) ey e o 8 ALl 5 ddling aalie A6 e Jhay
e Ll elall DLy siuall Lo A1 Oy Lo dibaiall e Jal) Jlad) Cuilall e Jhay Legl sl cpalas)
Gl (8 Gaaliall (315 5 Janll 48 2 O LS clgy dualad) Lgiiadans ) L 5 Lgia S (8 Lkl (30l 5l

) Lags dald ilaany g iyt Tt o laiady i)
Alase 5 s sl s Call (g0 A0 ganll jualiall JS el o o) Aol Jie gl (m pa ¢ oLl 3l 5 Aaall e
Bl (B g liap Ashaiall dada e ¢ (AR ) 0 ol a3 o Jl (S gt ddkaial) (e gy (S
e_x.k;cLA;JLu\.LcJ\AJ\w&&‘@écgﬂ\wiﬁbﬁjﬁ\emU\&_)m\(_gﬂ\
Al gl 8 allca jl L) L) o olalill (e el 03l o) 8 4gEY) jealiall Ll A8Dlac 45 gaie 4l
eVl Lgiat il s laall ol Apis s el A V1 ClS cpn s 5 el ot il dagen
STy I agul L)) saiall (Lo Ggadl i anaiinl L ol yaadl ) e Laadl JUy o ¢Sy 4
LY Sl Jaly cadla J) gl A1 &l jle (aa Sl ) pgl @bl 8 o) o et Aaphall H5da aa o) jenlldali)
i D) allee ) s aiay (slall JSLE) (et S J e e Caaaiy el AT Jia I 43S0 clga A 5 3aaial

Sosgan — b pmalae Sl LS -xal e


https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%87
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%87
https://www.marefa.org/w/index.php?title=%D8%A7%D8%AF%D8%AC%D8%A7%D8%B1_%D9%83%D9%88%D9%81%D9%85%D8%A7%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D8%AF%D8%AC%D8%A7%D8%B1_%D9%83%D9%88%D9%81%D9%85%D8%A7%D9%86&action=edit&redlink=1
https://www.marefa.org/%D9%85%D9%84%D9%81:Taliesin600.jpg

(s o) ale® 8 Conia

il Qo gn A8 )0 e

il (g g paal  SLEY) 0 Sl LilaaY o) Db Aadall (e agilaal SLEY) Al s gl <l (IS
il G gha ¢ Ddal dseds (e s ) "o Luall g B8 5 (e lld (a i L) 2a3 5,80 Baac V) il
Agiaie dalia Cldlea dlia a5, S all (1

leal s o A8 5 pall ) ellis | Byja g lag pea |55 llalua) Al all cildadi) ells St 33l
o L)) uiil] 48 ) gal) il JiaS el Jia | 4 gal) Jalsall (g AaBal) i 8l Alas 5 AL Sl
Waaaed 5 claladll 5 cilail) 8 poual sl yunll @lld (e alaadli Lo 5l | Lgtiad Lo a5 Jlas S lge 5
Jﬁ)dﬂwu}i,wdkﬁdﬂjﬁgﬂ‘w‘oﬁ‘ﬂ‘&éﬂl&%Jﬁ&aﬁ}%ﬁj
oY) b (e anall il LS aily (g ) Jaaldill oda g a1 aaall g JKEN (pn day juall 48N
sl Al |l s Guall | seda s s gaia g Jpaaldill a3 Bidie 5 2l (e WA i3 Jla WS e
oLl Dile iaal) Ca8d 43 5 gal) 5 pmilS nal) il ga e 4 535 5y 3 (o glall Caiall =y yuall es 5al)
Lema pliy 5 (3l (A Chumy O Aamplall diaind Cilda g @8l jedaad (53Y) bd Jusliy oyl

ol @l i Gallda ) @l jell Caie) (e anl 5 CulS dpa )15 38 oS sk e Cay i (s 1922 ale b
s s 5L S sk (A )Y 8 jedl Lpaal ol Al ALBY  lial) (e 2ad g b el (8238 (IS (0 pliall o A
Ll asiall LY gl b Camy LS 5al g sl (IS5 Il aae 3y ol as) g Ladid J8Y) e dal oS 4l elay
alal (pe Janius) 43) LS o2 e oyl ) sSAal (30l) 138 aena (53 Cudigal) IS 431 ) aile 1S6 48 5
Loa W) @ el Galiaiel Clulu) s ddin culadaS S il diae 2ol @l 5 il ot Lald o) g
Lelis g dpm )W) il gl (g eliall cand Bagas (g )A) 3 5o XS5 ol sall e LG ) 5a W (a8 S
aal g el Jac Lo ) & jed A ) o e A jat o€ sda Ahine () il ) 3y gl il aaaal) unigall Jin
_@ﬁﬂ\&hﬁe@_ﬂé\

£ pall b 4d e acdy s Leal) Aalay 40 agallall 45Se iy Jia Jilal) s LU sl o) o) 4l saa
QAN Aglay G anallic aedlaall dus Cuyl ) (uaigall OIS Ja 4 jlenall Aaigl) jlaae (& daadl g aidll o
iy ¥ (IS 4y jla Claad AV Gaal) (g alad iy 5S35 La L 81 () 5:SaDIS)) 4 gamd (IS (e (9 el
P OS5 S Gl aihag 3o HA allall A ran o (e pe I Ao Guldlal se 02 55 O sl Gany
s pasadllany Lo b sl (8 4o 5 olall dsha (A () pend) alle b il 5 ) pdise by 8 (paldlSld
A lenal) duadighl Jlecme b alleloana 581 S jeY) aihy o cpal) Gl dia )y sl @bl i Guigal

Sosgan — b pmalae Sl LS -xal e


https://www.marefa.org/w/index.php?title=%D9%85%D8%AA%D8%AD%D9%81_%DA%AF%D9%88%DA%AF%D9%86%D9%87%D8%A7%D9%8A%D9%85_(%D9%86%D9%8A%D9%88%D9%8A%D9%88%D8%B1%D9%83)&action=edit&redlink=1
https://www.marefa.org/1922
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D9%87%D8%B2%D8%A9_%D8%A3%D8%B1%D8%B6%D9%8A%D8%A9
https://www.marefa.org/%D9%87%D8%B2%D8%A9_%D8%A3%D8%B1%D8%B6%D9%8A%D8%A9
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/%D8%A7%D9%84%D9%8A%D8%A7%D8%A8%D8%A7%D9%86
https://www.marefa.org/%D8%A7%D9%84%D9%8A%D8%A7%D8%A8%D8%A7%D9%86
https://www.marefa.org/%D9%85%D9%84%D9%81:FallingwaterWright.jpg

(1959) Solomon R. Guggenheim Museum, New York City, New York
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Wright's Price Tower in Bartlesville, Oklahoma
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(1906) Wright-designed window in Robie House, Chicago
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Springfield, Ohio ,The Burton J. Westcott House
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"Panorama from the "bow" looking at the "ship Taliesin West
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